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Between the Resistance and Oppression: Reconsidering
the South Korean Cinema under the Dictatorship of Park

Chung-hee (1961-1979)
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My dissertation focuses on the South Korean Cinema under the dictatorship of Park
Chung-hee (1961-1979), with a special emphasis on the Golden Age of the 1960s and the
Eclipse Period of the 1970s. The SouthKorean Cinema was long afflicted with an
economic malaise after the Korean War (1950-1953), but it achieved a remarkable
growth in the 1960s. In contrast, the 1970s witnessed a decline both in quality and
quantity in films. As the biggest reason for this decline, preceding studies have pointed
out the stricter government regulation for films during the 1970s. While the 1970s is
always situated in the context of the negative effect of Park regime, the 1960s is
somehow cut off from such context, although Park was eager to exercise his influence
over the South Korean film industries from the beginning of his dictatorship. My
dissertation examines this dichotomy which contrasts the the 1960s and the 1970s in
the history of the South Korean Cinema, by carefully excavating the process in which
such dichotomy was constructed in tandem with the birth and development of Cinema
Studies in South Kore. My dissertation also considers Yu Hyun-mok, who is considered
as one of the greatest South Korean film directors ever, seeking to reveal how his image
as a great film director was intertwined with the discourses of the Golden Age and
Eclipse Period of the South Korean Cinema. In doing so, my dissertation aims to
elucidate the limitations and possibilities of previous studies, and it attempts to open up
a new horizon for thinking about films by combining Cinema Studies and History. (267

words)



