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The Expansion of Stephen Foster Songs in Japan:
from their Reception in the Meiji Period to
Acculturation in our Digital Age

Keiko WELLS

PROGRAM

The songs of Stephen Foster are the earliest examples of Western songs that the Japanese first
appreciated after the country opened up to the Western world in the late nineteenth century. Since
then, Foster songs have been well loved by the people. Even in 2013, young people learn them in
music classes during their elementary school and junior high school years. The academic study of
Foster songs in Japan, however, is not fully recognized. While excellent individual studies exist, the
background of the original songs and the acceptance of them, for example, are not widely known to
the general audience. The presently planned lecture-concert-symposium on the theme of “The
Expansion of Stephen Foster Songs in Japan” is, therefore, an ambitious and significant attempt at
examining this subject. It looks at the history of song reception in the Meiji era and predicts the
future of the adaptation of Foster songs through digital media in the global context.

(Keiko WELLS)

Part1 LECTURE - CONCERT
Moderator: Prof. Kazuko Miyashita
Opening Addresses:

Prof. Masaki Sakiyama (Director of International Institute of Language and Culture Studies,
Ritsumeikan University)
Prof. Shigemi Nakagawa (Dean of the Graduate School of Letters, Ritsumeikan University)
Prof. Keiko Wells (Representative of the Vernacular Study Group, IILCS, Ritsumeikan
University)

Keynote Speech: Prof. Deane L. Root, “Foster Songs as American Vernacular”
Deane L. Root (Editor in Chief, Grove Music online, OUP: Professor and Director of Graduate
Studies, Department of Music: Director and Fletcher Hodges Jr. Curator, Center for American
Music, University of Pittsburgh)

D Foster Concert: Opening Instrumental Fiddle Medley performed by Marty Kendall and Joe Weed:
(My Old Kentucky Home; Oh, Susanna; Camptown Races; Angelina Baker)
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Part2 SYMPOSIUM
Moderator: Prof. Keiko Wells

D Foster Song Workshop

Songs performed by Marty Kendall, Deane Root, and Joe Weed:

1 Oh, Susanna

2 0ld Folks at Home

3 My Old Kentucky Home

4 Angelina Baker

5 0Old Black Joe

6 Hard Times Come Again No More

7 Camptown Races

8 Gentle Annie and Little Annie/When the Springtime Comes Again
9 Beautiful Dreamer

10 Nelly Bly

Symposium

Dr. Sondra Wieland Howe (Independent scholar), “American Music in Meiji Era in Japan”

Prof. Kazuko Miyashita (Professor emerita, National Institute of Fitness and Sports in Kanoya),
“Rediscovering Stephen Foster” (in Japanese)

Prof. Deane L. Root, “Predicting the Future of Foster Songs” / Commentary to the symposium

lecturers
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The Expansion of Stephen Foster Songs in Japan (WELLS)
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