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Abstract

This paper examines Abie’s Irish Rose, a play written in 1922 by Anne Nichols (1891-1966), in
terms of the portrayals of the Jewish and Irish characters and literary techniques in the plot. In
previous studies, this play was mainly examined in terms of the establishment of Whiteness and
cultural developments by minority ethnic groups. However, while the play has been featured in
sociological studies, its literary importance cannot be dismissed. My discussion aims to reveal the
literary features of Abie’s Irish Rose by examining the characters and the plot while focusing on the
cultural background in 1922. This play not only has the stock characters, the cartoonish plot, and
dialogue as vaudeville and comic strips but also the pioneering theme of “Intermarriage” for its
time. The theme of romantic ethnic comedies affects later works in mainly the genre of musical

comedy and revues.

F—T—F 7R AR E], 1920 AR, RILEMAEE, To—Fo A

Keywords : American popular drama, 1920s, Intermarriage, Broadway

I @FUBHIC

Abie’s Irish Rose &, ¥ a— 77 HHDRIVER Anne Nichols (1891-1966) 12 & - THEES 1,
192245 H 23 HIC7u—F7 24 D7)V ¥ - 27 %— (The Fulton Theatre) THJiE %M %
CERB OB ES TH Do EANRDITYRT X I ANFHED Abie ET7 ANV T ¥ FRT X
) H AN D Rose Mary 38—k SRRk &2 AR IC &, BRICHED, =a—33—7s07ar”
AEFEBEICHCOLHZFTFL, HE2EOTH 5 ) -0EMT 5 L\ ) Intermarriage (FR
WRHAEHS) 2 e Lz7 0y P2HLTWD. AMEMIZ1922FE 7 HI5HE Tl L7V b -
YT —TREENIZOL, ML 7=y 2 A IXfMiET A1) 87) v 7 -2 7 % — (Theatre
Republic) 12T 192247 H 17 HA 5 1927410 H 22 HE T RS, @5 2,327 MOKEH L 5
FEULEov Y 7T VRl EER L TV b,

AERIZH L CORBMIE, Z5YRETANT Y FROSEZDODZA=Zy 7 - ZV—THD
VB IOBME IAT 15y FTHOTZRBEEMTH L L) ZEPIERTH o720 AEm
FINFTEE, [TAVIA] ELTOH LT ATV T 17 1 %A L7z ETO Whiteness @
%2 (Negron-Muntaner 89) % Intermarriage (2 & % 52%1 - SULAGEE BRI REME 2 fGH L
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7oRr (Yee 10) 22 L7ARih & L THEFNLRBRLERPL A EINTEL, LrLiRDS
A% T 7 A MREN, Fx A M EEEAMEGARE BRI 207D %L, B
FTCEORBKLET —IRERT Ty M EAMEGMO =V EN TR ICHBE L VWEE R
bbb,

WO T R A2 E 2, AR TIE1922 F 4O AL E SR A I L 72 1T, Abie’s
Imth@ﬁ%A%®A%m%k#&77&—“ﬁ%¢bkttr7xbﬁﬁ%ﬁw, e
1920 4EAAHNBH O AL 2 M A G D TAREM Z VAR AT 2 L2 ilAh b, ZhITE
), Abie’s Irish Rose %% 1920 4EACHIBHD IR & S L 72 RE DR S R+ — N7 4 W EDOKR
Kb BFE (RFE) &, BTH - REMOMEZZ SOBELREIBR LBALLD
Intermarriage &\ H#T L WiEM GGBRYE) #0230 BIEN TH - 72052 B 0 BE H
DAGEM LI L E2HORICT S, ZOLRT, HMEGPDEDI 2 =T AN - TRAT4 DV Y
CVICHEEL L L, T LTHMAMEMIIBVW T 2Dy L Y ANPO VTS L n
I T EERIRLIZV,

I Ta—FJ4NH5TO-R7 A N—KRRBRXLDEH=

F9, 1922 FFELBIEDORKIHEZED Y ¥ Y WVIZBIT 2 RKEROME DT IO WTHERT 5, KIE
WAV SN2 1922 4E1F, KEEDLS Y A 7 AETHRIETNANTI T A ICHALEHAN S %
TA— NI AR EAR, HERAR  AFME B LoTI 2=V ANV - aXT1 D
BT H— K7 2 L IZEDPNIRDTEHTH o7 2O L) ZIERICH - T, KMEMITED LD
LEHli % 2 T 720725 9 22 ARSI, JEaR L7z X 912 2,000 012 88 2 % L a4 & s
KEPODAZIZEEDL LT, HWAFRPSOBIFFICIIBEEN L DDA I NEELTH %,
T2 ZIEHMOa T A= NThH ) HY MM PEE TS & - 72 Robert Benchley IE AR Z &
ZURC [OEWERL] (Something awful), [1876 4ED%EWDJEHE ] (The comic spirit of 1876)
EGEEL T 5 (gtd. in Grode, “The Smart Set Sneered, but the Play Won the Day”), 7z, ¥ v —
71 X b TH % Heywood Broun d KIEf% [ AT TH %] (synthetic) &—JJMHiL, [FHIE
XE Lo TEMNIEFANP—4TH WM47- 5% \] (There is not so much as a single line of honest
writing) (qtd. in Schildcrout 25) &, BB AMDO AT LA ¥ 4 THHERL THEFEH{ L2 70y b
EERIHHFIL T 5, 29 LMD LV EIEF% Schilderout (FIKD X HIZF DTV 5,

Critics targeted three key problems with the play: (1) the stock characters and contrived
situations, (2) the cartoonish plot and dialogue, and (3) the stereotypes of the Jews and the
Irish, which they found trite, more appropriate to vaudeville and comic strips, or outright
offensive (25).

CTHIHEENTWAS L), BRI L 20X RIHFHREN RFy 75— Tay |,
%Lfl&%ﬁt74w7/bﬁ017v1747%h5f%50$W&K£wftubdﬁ
S5NDL [T+ —FT 4 VeI v 7 - AM)yTDIEIDVPHELTCVE LI %] AFLF 54T
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2R RED, BREOHRFTR-BICEBENIIZTSN TV =DOTH S,

LAL%DE, ThoD k) e EmE L #H 3 2 FF0—75C, PIZ3ERBARID
LBIFICENE LT, [MBIESRVITRXT 4O, NEIZBIT 2 BRN B OFN & L5
SEELVWREZ, & Td—HEMII, EEI BALIEVRFLZITIED Tz ([the
audience] took the little comedy very heartily, laughing uproariously at its juggling with some
fundamental things in human life) &4 —7 1 TV A ZFENIZFFHH L TV 2 E5FED H - 72
(Chase, “Abie’s Irish Rose’ Funny”) o ZHUZIMZ, AMEFO TV ¥ —F 4 ¥ A MEICflR,
THRBEOHEIZBITERT v v VEFET 2 BIEFLAEEL TV b, RIZEIT S DL, Edwin
Schallert 237 0 — F 7 = 4 RHOFIZ T Y ¥ ¥ IV A TN AERO T L AT (1922453 H)
WZOWCRLZTF YV A - F 4 AZXDERFORKETH %,

It is not a big play, nor a strong play, nor a great play, but it is an entertaining play, and unless I
miss my guess by a long and large margin, it is going to have a run that will make the shekels

come hopping into the box-office for many weeks to come (“Reviews: ‘Abie’s Irish Rose™).

Z 9 L7z Schallert O FHIZIE L <, Abie’s Irish Rose (3% DD T — K7 =4 & LTIEH
FF LWARNBK E BT E L, 50Uy I v 2R3t b, FOERIIDE
R L7249 el 2 MFROBFETIE R L, L LAZE) L2 IRV WABE2 SO
NRIZ o720 AMERI IO LI, WELFOTU—F7 24 TEBLL, Y+ —FJ4 LT
BEARDHDEAL Y 7 - F XTI 5 —=RF) LIZANWIZEDAT VA S 4 TG 2 AT
fERTHY, TNWRIZELOB|FRL OB LVEHIZ TSN T, LaL, €9 L7zEHl
EEBFICREP O NREWLIZE W) HEDRH LI 00, RMEMITEICT+r—FT 4 VD
KHFe2 70— F7 2 A ITHBRAALZLZTOMEMTEZRL, P &b BRORRKICE - T,
1922 4 YIEFDALIIRIL L 5 FLFAML A5 AL DRBLESI AEMTH o722 L b
%o

CNOLORIFEZEE R 72 LT, AMEGMOBERSLTEF v A F 2 EOJAERICH Z T
HhbL, TE—FT4VEFILDELEME R RREZENS 70— Py o 4128 5B
ABATT AT 2 EERHERICHAND 2L TE D, 728 21, RMEMOBREELETH S
Anne Nichols (1891-1966) 1 AEmZ M S DN TIICT + — R T 1 VD ZXF v MR (IMDb,
“Anne Nichols”) X B FJ =gl % HULICHEE L Tz (Fisher and Londré 488-489) 7%, %l
OFENCIBIR S NA-FEEH S EHZ 15T Abie’s Irish Rose % 1922 F1258K L CT\w% (Merwin
19, 2%, SNFTRFELAT+—FT A VOAFy bR A0 FI<ifne LA, ERIC
RS NIUREOFHEELFEZ RO L LB O LY RETANT ¥ FROLEEHT2H DB
ENBHEL LB EEMIEDLL VI 7Oy PR SEZDOTHL, COL) LMErEE
2BE, AMEMDBST = F T4 VICHE S THMOMZE D v Y VR ERR OB ERLE % & 5388
BT THEINLZ LB Dh 5,

72, Abie’s Irish Rose DEEF v A bOREEZ L THAKTH L, £V YV FV - Fr A&
L C 1922 4EIZE AR D Abraham Levy (Abie) %% %% 7z Robert Williams 13, I ¥ ¥ v ¥
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Ya— A= PMTEHVOBIZZa—TF— I NEPED, Abie’s Irish Rose T702— Ko = A - F
Va—%R72LTw% (IBDb, “Robert Williams”)., %72, Abie ®DX# TH % Solomon Levy %
ZHEW 7z Alfred Wiseman (X, W4 —F7 AV ELTA v v a2 - AT —VORT TV Thoizk
W) RS TWh, ZRUCHIA, Rose Mary DX T % Patrick Murphy % %% 72 Andrew
Mack (% + — F7 4 VCRE#RY 7 I74 5 — L LTERLIZZOEI VALV - ¥ a—12)
i3 LT\ % L2 (Fisher and Londré 420), 1937 4k Isaac Cohen % %% 7= Bernard Gorcey
DFELTA—FT A VB OHEETH-72L (284), TDFETH S Cohen R A% U7z
Mathilde Cottrelly i3 b & 3 & 54 F - TXRTFTHFX YT ERHALIFCTEZAWE -7 (161).
DX HIZ, Abie’s Irish Rose DEEF ¥ A M3 T+—FT4 VLI VALV va—, F
Teva— K= RTA b FRT R ERRA BRRACEBI S OWMGEHNEL L, bIFTH
OIEMT7 =R 2 - FE2—=% R L2 AWDP L Ve RIEMITF Y A POHALRTH,
TA=FTANDETa—= 7 2 A NOBITORNEZBRATCBEMIZEFTRD7EH 9,

INHDXIIZ, Abie’s Irish Rose AR ZW LT HITIE, BUWERR T EF v A M7+ —
P4V igd &3 B RIMOMEE] - Zie 2 I L e L -2 & 035 5, L7125 T,
ARERII KRR OBHINCHEALE L T2 220 TR, T4+ — R Tt Ve 5L L0%
P RRALER 2 G AOD T — Ry 2 A IZBY L, Bkt A=y 7 - ax7F 72572
EER 5o

I BEDIX=ZvY - TI—T0XbHV EE—RERAEDEE

KIZ, RMEGRDOT 7 XA MIEH L72ve AMEMONFIZOWTII I N T TEICHZEN 2
HTOMEPBEINTEY, Beb5lo0T A=y s - ZV—7MOMN LR EZ I AT 1
5y F TG RREBIEM &\ ) RO b &, Whiteness WI7ED X 9 % HAMEIZHEH L 72818

SEEOND 2 EDE W, 72& 21E, Negron-Muntaner 3 A/EM %2 [EREGEOOED] (one
of national allegories) T % & Wi/ LT, [T—0 vy DT A=V 5 4 RBROBER, [
& o LIRIE VI B WT, WAL AFOHRD T X ) A OAANZER L KMED L7275
(how the melting pot successfully created American whites out of a broad spectrum of European
ethnicities, immigration histories, and classes) Z& L7 TH b EmLTWV5 (89), T /-
Yee b [AlkkIC Whiteness [ZH T2 4T TB Y, AfEMA Intermarriage (2 & 2520 - SULH
EoOREREEREZGH LG 2R LTWS (10) &b, a—ay 2l TrTA=y
7 TV—FOHRTO [—kTHhRW [HAL] ®##] (the uneven process of “whitening”) %
REL TS LRRTw2S (11),

FMEROFERLFEICEH LI2INED L) RIS EE AT 5 —J7C, Abie’s Irish Rose
ZHBEmE LTIRR, 77 A FOXFIERICH 210 72AF 78 138D Th %o AR DS
P OF S R RO 2 L L 72 A EETH 5 0 L FEFI, RMEMZNEER D ORAN
LIFRRITEEHINAEIRETERVWEEZEZONS, £2°C, KETII Abie’s Irish Rose D%
WO NYER L XY T 7 7 —=0Ma P ilT 7 A e iid 5, 2HICED, REGHTIE
ATXYRETANTG Y FROAT VA Y A TR EDNE N ENRB 5 S, WEkORNHBFRH -
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WHBIE G Abie's Irish Rose (2331 2 PRsyPk & SEERIE © BURIZ A < 1920 4407 2 U A RAsg (B4))

RGEHE ORLEED S FFEAN D) AL L THE RIIE KR REOZE Y — RO A ST
WHZEERLIZV. ZDOLET, BRI LB EDT A= T4 2O N6, Lhd
W7 [7 20 AN ELTRAOND &9 BIFEMRPED 6 ENTWDE Z EZW LRI
LTw<{,

FFIIARMEM OB ANWICH % 4T D, Abie’s Irish Rose DE—HI21E, FIZRD 6 ADA
WAEY; 3 %o F AN Abraham Levy (Abie) & Z®DZE AN T3 % Rose Mary Murphy, Abie ®
HTH S Solomon Levy & ZDBEAD Cohen KFE, Z L TL¥VHOFEHNIFES Rabbi T
Hbo B THRMEMDE—FIL, FNL Abie & ZDIH Solomon DX 1) & V) %t I WFEAS
H#ITT 5205, WMHEFA LT VROBHANDH»OBTTHY %055, TOANWHEEFIZB W THA
GAENE OGNS, 73, Solomon ZLFYRDAT LA ¥ A T2kBl45 A e LTHirh
TWwb, 728 2 IEHEEMEREZEBLT, wOFEZvTHEETLAED, tRthOFE2 dTHREL
20T BE)WEDITHY 2o BFHEEEET V. 72, BT DOAATH S Rose Mary 2% [ &
B72OBRLEAIZTXYNDEIEEHIE L 2w nhb b2 T 58N 0H 5] (your
father is liable to disown you when he finds out you haven't married a nice little Jewish girl.)
(Nichols 15) & F-5Tw5 & 912, Solomon & Abie DFEUFAHT:% L5 ¥ NDLIEL 238 2w
ELTWAAWTHH D, £DO—FT, Abield Solomon & F7 V) JFEIZFk D 1374 L, [FXT
IZBWT [Hish7z5%] L LTMESNT] % (Abie is described by all as “a fine young
man,”) (Schildcrout 30). #—RMFERKEOIFRILTD H LML, [HROLH [Solomon] Dl
B2y Y ROREH, 72 ZERAGI—ET72fio 20 RBRTH-72DVTH2L, T/
TR IRYANAD hlatF ol ZFHETVWRVnEHICRLZS] OTHS ([...] and he
[Abie] seems to have none of his father’s stereotypical Jewish traits, such as ironic humor and
frugality, nor his accent, nor his yarmulke.) (30)s Z® X 912, Solomon & Abie (&[d] U2 % ¥ %
DEFANWTHY 5H 5D, Solomon LT VROAT LAY A TE2ETHEEZH - TWBHK
i, Abie l2idF 072K AT VLA S A THHIGERRONLZ NI EHE, 2T VROBANWE L
TOZANDOFTEHRUROMPNFTITIIRELRE DD S LT R 5. Abie’s Irish Rose DFE—HT
X, €9 L7227 Y ABTF-OMED S % 2 B RS ZERY 22 5,

RO, Abie IHEAZEDTHH I 70, ZBATH S Rose Mary & & B IZXH
Solomon @b &N (o ZANE—HDOALEILZ %H 5 b Solomon LEHZ AFDHE, Z AMMKER
WEBER D75 v ATHR57:Z £ % Rose Mary DIEEICOWTEHE Kb, L2L, Rose
Mary O£ & & - 2272 Abie i Solomon IZEEbN RV X ) LA FY AN TH S LIEE DN
TLE)o Abie @DV DEFFOTZAZZITANTD 5B LFHAEIIZ Rose Mary IZ5§% LTWiz
LOD, XP~OBVEHHOWH bR TH T TFO¥ %KL, Rose Mary ICB$ 5%
WaLb L3 oERTW,, S TEATRELDIE, ZORBHEMTHEMINTVLONHL O
D722 Rose Mary DT A= 5 4 # AT 5 Abie DREETIE 2 L, K EHP 7L
BVWEVIHNEWPSIEEZ OV E TR EBADHIZH T 2 —FH L L TD Abie Th 5,
FNx AT DA E D%, Abie & Solomon DR FEDOHFCTHIGT 5.

ABIE: Do you really like her, Dad?
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SOLOMON: She’s a nice girl. Didn't I told you to vait ven you brought all those girls around,
those Christian girls? Didn’t I say “Abie, vait— someday you'll meet a nize little Jewish girl.”
Didn’t I say that?

ABIE: You did, Dad!

SOLOMON: Uh—Bahama, aren’t you glad you vaited?

ABIE: I'm glad I waited for Rose Mary! (Nichols 37)

Y LomiTlx, Abie 25T D Solomon ICZBEAZ AL, TOWERF STz L
PHOPIZ %L, CORSENPOLMERETLE, BELINETAbie 2SN TELBANTIERL
FXZRTERLFVAMETHY, TNRPIICXOEARII-EDIRZONTVARWVE W) H
LIRS ERZRLERELL BvEV)IBurs, JEilko X 912 Rose Mary # L5 Y RT A1)
HNIZEMS120725 9 o SOHMENITDOWT Merwin 13RO X 5 12T 5,

If Abie were able to disregard his father's wishes, the comedy would lose its entire premise.
This scene between Abie and his father is poignant because Solomon believes that his son has
recognized the importance of marrying within the Jewish faith, and his son has no choice but
to play along if he wants to retain his father’s love and respect. Abie has indeed “vaited” for the

right girl, but not for a Jewish one (10).

CZTREENTWS K912, Abie 2% Solomon 75 D% & ElE Kb RV DIZIE, 5T A
U EFREET B LR 57O TH b, 72, Abie 2% [FEo Twiz] DIFFIZL 72D LD
FThHY, ZFYATEE,>7207, T Merwin DI RBICEATEY, IhFTx
A=y 7 - ARAT 4 LW EMOREICE DT E R MEN 2 HRES 2 720 ICF R R IR T
Hbo ZOWMPSmAND DI, Kils% Wk Z 72 Rose Mary &\ 9 IEL Y A (“Gentile”)
DBNDEYEZ X - T Abie & Solomon D fJIZHi 72 2 HACH OB 2 T AP EICFE DI
ofeZ LT, MBS, BB ETHY %05 b Abie A% Solomon OHAAELEE H & LT3
EVIETH D SRR OEEDOVEDTHLHTMOENEIE W LT THRR S
nTwis,

ZDENIZ, FE—HTIX Rose Mary DBEHHIZ X ) TR L7z Abie & Solomon @15 ¥ %I A
VT AT HRATT OB - HRBOME, FhwICBEANELTFY NZEBoTLE
9 Abie ® Solomon (25t 3 % B &5 AT, Solomon D AF L+ 7 4 FailiG e 24 Y RICE
ObDLLI—ET#RABRVLIEPNT VD, ZFDRDE_FHTIL Abie DZENTH 5 Rose Mary
& Z DB Patrick Murphy & W9 74 VT ¥ FROBTIHH72Mb 5B Z & T, H—HTH.L
& 725 Tz Abie & Solomon DL Y ZDBT OFFH LWFEN 5T 0ORE LI A=y 7« 7
NW—=TDEbYNERLTW L,

B HEH, Solomon IZMEEZDW-F F— AN X728, Rose Mary 1355 A% 7o >
7 ANZEHETIHOFE L, ZOANWEHY 7+ V=712t Rose Mary O X, Patrick
Murphy Td %, Patrick IZ Rose Mary 2> b L72WHFES VG EMr S, A MY v 708
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WHBIE G Abie's Irish Rose (2331 2 PRsyPk & SEERIE © BURIZ A < 1920 4407 2 U A RAsg (B4))

#HTH 5 Whalen IR FHENTT T V7 ANER S TL b TOFHEIZEYT % Abie DA
Rose Mary i¥, Wiz L C [AiHSNLWIE] (a feisty demeanor) DT A4 VT ¥ KRT 2
D ANKWT, BT AV T 2 Rt 55 2 e h3dh 5 THRIR 2241548 | (a typical ingénue)
THY, BSOUI Y APIEINZEH %5 LHEME %= % (Schilderout 30) A& L THinh
TWbo TO—HT, PO Patrick i& [KBPREL Do LY ELZZTANVT Y FATHY, #
SETHEE LW (abig, burly Irishman, red-faced, brawny) (Nichols 67) &\, WAL 7
ANT Y FABEDA A=V ZELIZEH AN TH S, D Patrick &) AIZOWT, 1993
4 New York Times DFEFH 2B\ T Leah D. Frank 2% [ KilifkA TR T A VT ¥ FAD
] (the role of the hard-drinking short-tempered Irishman) (13) &FFLTWwWb 2B d, 7
ANVT Y FABEDOAT VA S A THPICERES I N T WD EFR 5o Hi# TiB~7z Abie
& Solomon DT & 1ZH 7 V), Rose Mary & Patrick IZljH EHHEBICTANT ¥ FOFFR
MY BEDAT VA I A THEMGBRONDL, L LREBEHFLELTTA VT ¥ FRTIER
W Abie ZBATWS Z L5, Patrick 2% 5> T 5 X 9 %24 Y 2D L% Rose Mary 1%
ALTORWILDRZOBTOENE LTHEIT LN,

Z A7 30 Patrick % Rose Mary 2SO L7228 C, 2 Y RDI A=Y 7 - ZT—FETDH
Rol2—IlHNT, /TR TANVTI Y FROZ A=y 7 - 2—-ET7bHECRO6NS
9 hbe SITHELEOOBTHE—HPOE HOPRE TITIIREINDS DI,
Schildcrout (& Z D AR F 7oA 5724 ADZ L 2RO L H IZHR L TW5,

While the journeys of the fathers form the dramatic spine of the play, the romantic couple who

serve as the title characters are the catalysts of the play’s action (30).

Schildcrout 255 U TWa X 912, TN F TEH; L7 Solomon & Patrick @ — A D XHUIARLEN
CBWTT 4= FTALVTOIROND LI BRATLEIA TR EALZAYLE LTHE ST
22l BHOBBEIZE o TBLARTWERE L THIRB.L 2 E & DT 2 RF 42 [
BIR) 22 F5ME | #2772 L Tnwb, 20— T, Abie & Rose Mary ® — A&, #HHL & 3%
IMEBTHS LIZR LD T A=V T4 OBANEHIBET2HBEY DI ) &5, BENE X
TEmOB) X 2RSS L] & LTRIEEL TR LEE X 5,

FROXHIZ, B-RHTREEANCIZYYRIEEOMENE o720 L, FRICBW
TETANT Y FRORTLVF YA TR EEZ 3N TW5 Patrick 8853562 LT, Zih
CRIEDTANG Y RROTI A=y 7 - 2—FET7HHHBT LX) 1% b, TORE, HE—HD
ITXRO—RETBI LT HRZE TEICH W CW2WREDS, ZosMile ShTwiz7 v
5V FROBGNDORENE R THNDLZ LIZE > T, AMEfIED 5 572 200FKKEOWE,
BOWLIERLE D 57200 A=y 7 « 7V —TOHEIFEOYFEN L FIEHE L ISR L v
<o

ZLTC, SOOI AZy 7 - ZV—=TFBaIANCEDY G XA Ho P CHOT
L7z:®™%, Abie & Rose Mary 28 2W/BEDIEN T L F 5 BRMAS% 25 %o Solomon & Patrick
BTUY 7 ADRETHEDETLEY, BEVWIHERL TWANENEZVE) L) —Ha3
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HNREHTEIULEZ 525, T2 BICKEMOMIBIEZR RIS, ML ioeL
TWIBALLETONRBLNAIAVRER->TLE ) ZALIKHIC, Rabbi & Whalen i
L% Solomon & Patrick Z M 2 AM E LTER T2, ZOTANREZHOMEL T
Solomon & Patrick ZNZNDXF LD L& EH & L THEINTELD, B oI
B D E-RIMRAREO LY — FBFASND Z & TR RIS 5, DT, 4L
B %2, HEHOMAEIZHB T Rabbi & Whalen #15825%55 — K KR % 3% 0 3K % 510 % 5
M35, SSTEMEDRS TR, L% HANI L2 A2 DB OE N X 2 R LR RRE %
RIZBRIZOVWTEZ ZIA L TV 5,

FATHER WHALEN: Shure, I have comforted a great many boys of your faith in their last
hours when there wasn'’t a good rabbi around.

RABBI: And I did the same thing for a good many boys of your faith— when we couldn’t find a
good priest.

FATHER WHALEN: We didn’t have much time to think of any one religion on the battle fields.
RABBI: I'll say not!

FATHER WHALEN: Shure they all had the same God above them. And what with all the shells
bursting, and the shrapnel flying, with no one knowing just what moment death would come,
Catholics, Hebrews and Protestants alike forgot their prejudice and came to realize that all
faiths and creeds have about the same destination after all.

RABBI: [Shaking his head.] True. Very true.

FATHER WHALEN: Shure, we're all trying to get to the same place when we pass on. We're
just going by different routes. We can't all go on the same train (Nichols 78-79).

ZAOBBH I FROBHICB VT, KRICHESIC X o TREEMBEEISHAR L, FHTEY
WEHBETAMTHL I EWbRo7 LB G- Twd, ZOYH%EE 2T, Whalen fiiX &
Rabbi i3 & b12H M) vy, 2FYHOEREZLEL T, WhEALODOLA=y Y - ZV—TD
HIENEEEZH S TWD EF 2%, SOTAEBVWTEE—FELrLZORHETIA=Zy 7 -
I —E7 X Solomon D & ) ZMEDH Y ZIZLALRT LI LN RV, 72, WEEEZT 5
Solomon & Patrick, B2 P D5 Abie & Rose Mary #RELTHED, AL LI ED
T 5, ZhIZOWTHEH TH 5 Nichols 1, Rabbi & Whalen XD ANWAWETI I AN R AT
LAY A4 TS, EnOBEE R LSS AW b 2 IELVENEES LI RTF YT 75—
E LT R R85 2 L HIELA L E R L T2 (Schildcrout 31) . 72 %5 57220DKiE R
WLIETZ A=Y 7 - Z V=T 2 BECHEAL LT, RMEMTIEZ ) L2 AORBEZLEY L,
Ml 83 N 725 % IS Bk 72 1T, UIEOBIFIZ L > TRFN PO EE LMW TH 558
— KR KETOREREHLDOTH 5,

COXHT, BETREIIBV T AOREEIC X 28— kit KO BB OB H 2 /AT 5 2
T, AMEMEIRRD5DODT A=y 7 - V=T OWREISH EBIZIAL, F—RIERK
WA BB E LCH [T AV IAN] ELTOBGEAW 2B OWEE~NEELL TV 2 LN
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brbe RMEMDPIRRT A2EELFEDOVOEDE LT, WETHSETODIAZY 7 - Fb—
TOMMAEBEFICHFRALIELTWEDOTH 5,

NV Intermarriage & Z DN I{LER

RO, Whalen #15C & Rabbi O L & Dz %), Abie & Rose Mary 13 XH 72
LEORKNEI LY > TERITE DT 5, B=HEZhr s —4FH%HD 2 1) AT A, Abie & Rose
Mary 8O THEP SIHEE 2. Z ORMEHEOFFET REMEHT & LT, Abie & Rose Mary, 1
SOMNIHEA L 72T O Tz 5, 2 L TRBI b 2SE T 25T AT b b, BRIFESL DR,
Abie & Rose Mary DHIZIZB KON FOF A EHHAELTEY, “ARRFoOThENIZ,
TANVT Y FOBANS ) FIRIERALETANT ¥ FRIZZWHULYTH S Patrick &, H
F BB T 5 2 7 YO Abraham O Isaac DFEDZICHEKT 5 L5 Y RIZEL WL
% @D Rebecca &\ ) a2l b, 9 L72EMIZINZ, Patrick i3 Rose Mary O X2 5,
Rebecca IZT5< 7% o 72 Abie DR S D L 572D ThH o720 TOHFHEEM- 2B 5T,
HEWIZHEROZMELRSSWES LK L HL OMASHENICTBI - TWD I L i
CIEELUHLY, A& myIZid Abie & Rose Mary DfFIE % RO TS 2, Thid, HHTRRE
N7 — R FRR DL BRI L 2B ORI OH L L IZEK TH 5, RtA—
E DS - FEICD £ o S5 RREBOFH LWAEGOREAEIZ L - T, LP2H DR OREEE
PHENL TR FEZHOTVWEES 25, ZOWHEIZOWT, Negron-Muntaner (& [ Z DR T
vl (hmg) 2S5 YHETHA P v s T HFE, TALVT Y FRTH I —a v R
THHRW, [TAVAIAN] ELTHE->TWL D259, (The twins [...] will clearly grow up to be
neither Jewish nor Catholic, Irish nor European, but “All American”) (89) £ k- XTW%, T4 b b,
BHOE—KIERKEO Y Y — F TR SN FZHN R ERELZ D $ho 72854 [7 2
DANT ELTOBBANIOLEDN, Thhrbi)Tenl [TAVAAN] ELTHEoTWK
D72 E DAL ) —J@EH STV B DTH H. Schilderout 1, [7 2 A AN] 128
FTHEVIEREHELLLSIWESIE [T A=y 7 - 54 K] #%kolzblITidhvnE vy
MIZBWT, AMEMIERER O RF IO O N L LBk o72L@mETn5 (1),

ZDL)ICWFEOHEATICE S TTbN b, 25 Y AO—KEPS WM [T AV AN] &
WY aF ) T A NOEROIREZ, REMAUREDORKD O NA 2 L 72RO &
DTHbo WRENIZ [TAVAAN] OFIZHGIEEFNRTVWD L) EESR, L@fke L
TREN D F— R KL R DA & v o 72, Intermarriage REFED T A=y 7 - 7 )L —
TERY o 72— R LZYEIORET I EDTELINLTRTY, BHOBEIZE ST
BB A H e odGEEE U CHIRAENL D52 L UK TE 5,

F 722 ofEMOTfED—> L LT, Fisher and Londré 1& [ (Abie’s Irish Rose %) 1< 7 4 v
7 XAZY 7 ARXATADOYT T v YIVENED LUF72] ([Abie’s Irish Rose] created a subgenre
of romantic ethnic comedies) (152) & L, ¥ Y R& 71 VT ¥ KR D Intermarriage & \»9) {8
MOREREZRIE L7 ENUCED, ZFYRETANT ¥ FROBAZE 2D % < B
ROWEE R 572, BAENZVIEZEOBMIEMEZEARLZESER LTS (13). AIEM
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EATR TR & ) B BIFEOS I KRR AL ERCRHFEDZ A=y 7 « TV —TDAT L F
74 THHEE () oA ST, Eiko X9 Bk LTIZHB L Intermarriage &)
EH CEhiE) oWl 2 iR o TWDTH b,

% A 7% Intermarriage %4} - 72 Abie’s Irish Rose 1%, 1920 480> 5 2000 FELE W9 & 5 IZIR)EA
WIFLOT D WL OO REHE - HEEMIIBWTHH - ShE3nTwb, ThoDER®
T, Abie’s Irish Rose & X LIZ N A DR LA EMO Ly v Y A% RAH I LN TE S, 72
& 24 1925 SEICHIWE X L7z The Garrick Gaiety £\ 9 L7 2 —{Eih O H @ Richard Rodgers &
Lorentz Hart ® 2 » 2 X - THlIfEE 1172 “Manhattan” & W9 Bl TlX, =2—3—7D< >
Ny ZVETOBRANIZLEOH 2D E 25 L L 572 KGINE OWIZ Abie’s Irish Rose 5% %53
A9, WU LI, 1941 FICHWEE N2 I 2 — T AV Let’s Face It! D3 HITI&, Abie’s Irish
Rose 134T DD (v LIZKRRENZR) ERE LTEHAWOT L o=—oH| 7“%@"%
INHDO X, RIERMO L) VIV B S FHECHMm L2572 I (1922-1954)
M\T%M’F’c“ﬁ’tf: La—, I 2= WEMOHRTIE, Abie’s Irish Rose (38R NRZ > 727 10—
FoxADEBORKEFE LT, FAERTYDOOENEM 72N RYa—2 L LTHIA
INTWw5,

— T, 1950 SEA X LA, Abie’s Irish Rose (Z3E1 & 70 - 72 1920 4RO BHEO RO O
LD LT, I2a—VAINMERANTHHEINE L) %5, 1971 FICHIEE Nz 2 =T A0
YEih Follies Ti&, Company (1970) = Sweeney Todd (1979) O1Ed - fEthZ2#HY L2 & THI
515 Stephen Sondheim 23%E i fillff: % 17 - 720 V28l “I'm Still Here” (& Abie’s Irish Rose
Zhf & L 721910 AR 2 5 1930 4EAR £ T ’Aﬁ%f@bf:7ﬂ- Yz D% AL
2bDOTHbH, TOWTE, MHRERINE [T Zi2wb] (I'mhere) &9 v A vt —
DL & BT Abie’s Irish Rose 75 1920 4EA% 5 5 1940 5151J€L:75>L)‘“C0)7“U— B A %\ % K
D1E—ZELTHIEL TV,

F 72, 2000 4EfRICZEA L T2 513 Intermarriage & B T-H O E WREOBICI 2 72/Em & L
T, Abie’s Island Rose (2000) &\9) I 2 — I W MESMICERIER D S OFIHDEZ %, Abie’s
Island Rose (347 + 70— Fo = A IZTHBLZAENMT, ¥ VYRT AV AANFHEENY 75
T AN A NKEDPBICHE S, FHBINHE 2 PO 2 VOBl z 3/t 5 2 BT 70y
FEFLTBY, Abie’s Irish Rose 5 EBEH/2I2a— TNV ENTw5S, EillofEE %z
2 |7z Frank Evans 1 Abie’s Irish Rose D A7 L+ % £ Z7WRIBEICOWTIZBLIHHL, Z
) LW R WERMEL TV 2300, [ZOEMZEIFFOB L OBREDRME 2 Fw L
Tw5 &89 ] (I think the show reflects problems we had with our collective parents,) & A4 > %
Y2 —T&ZT\wh (Jones, “Abie’s Got an Island Rose”)o ZDZ &5, Abie’s Island Rose 1
Abie’s Irish Rose THiZILCT\W7z X 9 7%, Intermarriage &\ ) FEIZ X o TEL T LA -TL %
BT OBMRMEEZEMICLTWEEFR L),

2%, DRI LY a—RI 2= Y h VAR EOWEEIENTIX, 312 Abie’s Irish Rose 1%
SRR IR OEHBEMO O E D & L THRMAINT WS —T, 2000 40D Abie’s Island Rose

TIERAMETIE % € Intermarriage %@ L 72 Bl F-HOMEE W) BEBW L EHEN A 7 - 7a—F
Yz A OVESICE E AN Tz, F ) Y F IV EEHBED ) X 4 7 R EAOFHHICE W TS
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WHBIE G Abie's Irish Rose (2331 2 PRsyPk & SEERIE © BURIZ A < 1920 4407 2 U A RAsg (B4))

o LOMERE KR RKRORRE, ZLTIA=ZY 7 - 2—ET7RAT LAY A{ T II%H 5
TN, BRORNOP THIBR SN2 KE K OWFEDOEE R H - 2ICH D 5T, B
L% 80 AR WRE R B M BT B Ox . L MRS OIS 2 L&, Abie’s Irish Rose
AHE L1920 FREVIRLAERM L2 A=y 7 - AT 4L EVIPICRES NV E W)
CLEERBELTWDEDTIERVES ) e FHECIEIEROGIEIZSB T, Abie’s Irish Rose ®
RS 2 SO L T B T2 R CREICHID L SN b DD, 32—V ANV TAT(
RIZLOE LIZRREB D ¥ Y VBT B2MERDSDOFROPT, FH - RE% 2 72/l
EV ) AR O FEIRROZEILZHETHIK STV EDTH b,

V. &bHUIC

Abie’s Irish Rose (34 HIZE S T, TOFETH 5 Intermarriage (2t A AR EO T A
ZYTADAT LAY A TORMEE ) B S OFHEICHE F 0, FEM2 D I 26T
BTN TI Hhdolze L LAROHEm D S, ARVEMDY 1920 400 TR AR 0L o SCIRIC
B TR & BERE DT G & B RO 72012, KROLFZ BRIz TRFET S h/:
LV ZEARE I NI, AMEMIE, BHAMEREOLA=V T 4 2RO A5 X ) Wi
7 [7 AU AN NEESWZBET 78y FORNELA LTS, R, LRFOBFICE -
TREN TV 2 FYRETANT ¥V FRORFHTAT VLA ¥ A4 TN RMEEEZ oo,
7% % R B ORISR FNRE ARG, RRMASHS 2 &, 20 HhA I BEIZ IR 23 % 2L % WL B3 S bR
HEBRLTWIDTH b, /2, TV I FVIRKHENM AR HD, F#% - RIEL B 72
MEV)REROFEEI 2=V AN - AXATFT 4 ZIELDE LZRRER Y v Y VIZB) 51l
TEG2 5 DFROPTRHROEEZ R THEEHEIT Tz, 20X 5 IR & BRI T
EPERS TV 28, KMERIIZE 25K LODH, NEDO—HMAIEE SN THE-
72 D ARSI ER ISR SN2 LARDS, ERERLTVo7DThH D, 51k, L ViF
MITEARI 27 7 A S 94TV, ZOHBDOI 2— I WA oMM 2 Bl L7 BT,
RERARLD TRABET I L 2L Lizv, 72, RRICBT 2GR 2 /Em o & Wk &
LT, 1920 48487 2 V) H O RFFHBIVESI T 2 5Hl L BEOLE D A wiE L, ZFL>D
WRLTWAERDIEEH L 2IZ L TWIFIUZE RS,

=3

1) 72& 213 [Well] % [Velll, [that] % [dod] &FETHHREL TS, TH LAHMIRLHERLDY
DHEFETH =T 4 VIIBIFEZTZA=Zy 7 - X7 4 TRHITHVWONEZ LY, €9 LIfERO
#) & LT Harry Newton @ “Abie Cohen's Wedding Day” (1917) #ZiF 515 (Lewis 348) o

2) BUOLTY AN (HAIRRET) FHT LM% LM 2B

3) B TIERE ST RS, 1928 OWLEIIZ 3 Tlid, Rebecca ld Solomon & HF® Abie &
EBTI—T Y RPLT A HPES TELREBRITHATEL o/t b V) HEIL R > TV b,

4) Our future babies We'll take to Abie’s Irish Rose I hope they live to see it close (Genius, “Manhattan”)

5) 30 FIC KA A OHERY XA 7 ORT, HEOEY FRLWRKIED EAA, F—T 1TV R
OB - LD RO ED 572720, RUWEO MW EFRITARIEMN D SR~ IZHIBR S iz,
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