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1 [HRESHE Yy —CNVOBEBICHEET 52+ 17 v FHiZH] Kelly Geunther,
United airplane approaches South Tower of World Trade Center, New York,
September 11, 2001, photograph 2001

2 [Za2—3F—27 %4 25A] 20014 9 H12H & — New York Times, front page,
September 12, 2001

3 TAIYXTI=FTV, A%< BV FF4 yOEFTH - AyE—T, 20014£10H,
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Al Jazeera television, Osama bin Laden video address, October 2001
[HAIIHZES T ENTE B, #dRDIIKARD o7 ] Walid Raad & The

Atlas group, We Can Make Rain But No One Came to Ask, still from DVD, 2005

TV 2T —=FTV, 70 XAIHATEERMO T T Al Jazeera television, Logo

for program on terrorism, October 2001

FAL ATV [HET0OEFIIHED SR VOH] Time Magazine, Why the

War on Terror will Never End, 26 May, 2003, cover

Fe o FoR—)b, Bl [ZAXxZ ¥ 7 VOHA] XY Guy Debord, La Société du

spectacle, stills from film, 1973

YL DOATHE Protest March, sponsored by United for Peace and Justice, relating to

Republican National Convention, New York, 29 August 2004

TA =T T4y aTviy T —2z, [HELRG  H5 L HHNORROIK

o E#EOEAM ], Deep Dish TV Network, Shocking and Awful: A Grassroots

response to War and Occupation: The Real Face of Occupation, still from video,

2003-5

VFx—FK-%tF, [7va%ikds] Richard Serra, Stop Bush, portable poster,

lithocrayon, 2004

e {WT C# 7 — Steve McCurry, World Trade Center tower collapsing, 1 and

2 of sequence, photographs, 2001

W S N7z EFi#4 The Pentagon Attacked, September 11, 2001, photograph, 2001

i {WT C % 77— Steve McCurry, World Trade Center tower collapsing, 3 of

3, photograph, 2001

77w v F - ¥u@du I ONN Television, Ground Zero logo, November 2001

T4 T T4y 7 (2HITOW) Allan Sekula, Diptych: Bilbao, photograph 2001,

from series Titanic’s Wake 1998-2001.

7y 5 4 —FEME Richard Meier, J. Paul Getty Museum, Los Angeles, 1991

3 )V 4 —F —F4FAE Santiago Calatrava, Milwaukee Art Museum, model, 1997-2001

N B+ A - ¥ — Cesar Pelli, Petronas Towers, Kuala Lumpur, model, 1995

27X HiAE (ET) Daniel Libeskind, Jewish Museum, Berlin, 1989-1999, facade

27 Y eE () Daniel Libeskind, Jewish Museum, Berlin, 1989-1999, ground

plan

AFA4 Ty K- T7—=F727VICLSHWT CZ% United Architects, World Trade

Center Design Model, 2002

2%y FET ATV ZA-TYF - AY ) (SOM) 12L& B5WT C% Skidmore,

Owings and Merrill, World Trade Center Design Model, 2002

VFxr—F A4 ¥ =2 X 5WT CZ Richard Meier and others, World Trade

Center Design Model, 2002
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24 ¥—F—v /Yy T yN=7I12LBWTCH Peterson/Littenberg, World Trade
Center Design Model, 2002

25 /) =V T HRI— T Y F - TVIIAVIZLEBWT C% Norman Foster &
Associates, World Trade Center Design Model, 2002

26 ThinkiZ £ 5 W T C4£ Think, World Trade Center Design Model, 2002

2T URAF U F - AFTFHI2XHWT C% Libeskind Studios, World Trade Center
Design Model, 2002

28 AFXYFET ATV TATYF - AYVDT T4y F - FX VALY RA
FUFNRAFTFIZEBTY—F L - ¥T—% David Childs of Skidmore, Owings
and Merrill, and Libeskind Studios, Freedom Tower design, World Trade Center site,
New York, model 2003

29 UNR#Z VI, =a—F"1) v AXEFOF T UN Studio, Project for New Orleans
Library, New Orleans, 2006, section, model

30 XVYJ ¥y -7Y—-J—=r-Fuy =7 b Lebbeus Woods, Berlin Free Zone
Project, drawing, 1990

31 A—=/X—=T 4T ¥ )T —T X Thomas Hirschhorn, Superficial engage-
ment, installation, 2006, Gladstone Gallery, New York

32 Z7VT 4 AV ANX—R Andrea Zittel, Critical Space, installation, 2006

33 v AN r =AY by A, WAEM Peter Myers, Knockabout-
Walkabout House, prototype, Darwin, Australia, 2001, exterior view during construc-
tion, veranda

(UL R, SRR S NHENOBIRTH 5. FMEMORE L HigL2iBHRs 2

ZEIETE LD o72h, INSHD%LIZA I AKDIEE The Architecture of Aftermath

(Chicago : University of Chicago Press, 2006) 28k & Tw5,)

REMFE

AAmiE. 20064561 12H, 55 8 MR IEM AR ICB VW THEELShZ, 7Y — - A3
RKOBHERORTH 5, #HlET L TL f:‘éotx I ARITIEH L7z,

T — - AI AR - BREM 2 HM & T8 E T, BIEY v v N— F RPHIZ
BIREMOREL LM BIUY F=—R¥EFEER (#5), FHL LT Transfor
mations, vol. 1, Nineteenth Century Australian Art: Landscape, Colony and Nation;
vol. 2. Twentieth Century Australian Art: Modernism and Aboriginality, Sydney:
Craftsman House, 20025725, F 7-FFUCIGRmE [7) ¥, BiMigEzE2] Ox v o -
FVFE, K= -y by FY— - A3 AR B BHKEIER. AU, 2005
i) Bd b,

L BARONE 3 B, 20065E 11 A IS N7z 2 I AKDEE The Architec-
ture of Aftermath THRIL S BB SNTBY, KFRIIEDEALLLL5DTH 5,





