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Abstract

This discussion is aimed at grasping the emergence and development of the
concept regarding “transmedia storytelling,” “media-mix,” "cross-media," and sur-
rounding terminology, particularly on their usages from both academic and practical
perspectives in the West and the East. Those who are on the front line of the afore-
mentioned research topic, both from scholarly and practical fields were gathered on
September 29, 2019, at Ritsumeikan Shochiku Studio, and freely discussed the mean-
ing and usages of these terms, comparing the similarities and differences.
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