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This thesis explores the worship of Gozu Tenno from the Medieval to the Pre-Modern period
through the analysis of texts such as engi and saimon.

"Medieval Mythology" is a critical stance that views engi and saimon created in the Medieval period
as mythology. By adopting this stance, we can see that the portrayal of Gozu Tenno in each of these
texts differs greatly. This thesis seeks to explore the importance of Gozu Tenno's "transformation”.
Chapter one will focus on a critical analysis of previous research and on the significance of a new
approach.

Chapter two will analyze the transformation of Gozu Tenno as enshrined deity of Gion Shrine
during the Medieval Period through the Shaku Nihongi, a text by Urabe Kanekata based on the
records of lectures on the Nihonshoki by his father Urabe Kanefumi, and through the Kuji Kongen
and Nihonshoki Sanso compiled by Ichijo Kaneyoshi. This transformation is strongly linked to the
"secret interpretation” of the Nihonshoki transmitted within the Urabe clan.

Chapter three will explore the worship of Gozu Tenno as seen in the Kannoji Engi, a narrative
contained in the Tendai Buddhist ritual manual Asabasho. There, Gozu Tenno encompasses the
benefits of Kannon, principal deity of Kannoji Temple. This chapter will also analyze how the ritual
dimension of this deity emerges from the narrative text.

Chapter four will analyze the local worship of Gozu Tenno through the Gozu Tenno Goengi dating
from 1482. It is unclear where this narrative was created, however, its portrayal of Gozu Tenno as
encompassing the cult of toshigami clearly differs from that seen in Gion Shrine.

Finally, this thesis will clarify why the period in which several different cults of Gozu Tenno were

born can be called "Medieval".



