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Theatrical Attractions in the Films of Onoe
Matsunosuke’ s Troupe

B HHZ
Oya Atsuko

My dissertation research reveals how Onoe Matsunosuke’s troupe increases
their films' attractiveness by using theatrical attractions. I focus on the (1)
theatres and film distribution (2) performers, (3) screen productions, and (4) image
of characters. The Japanese Pure Film Movement was a strong critic of the films of
Onoe Matsunosuke’s troupe despite their popularity in those days. My assumption
is that Onoe Matsunosuke’s films’ popularity was derived from the strengthening
of the troupe’s theatrical attractions such as excellent performances and the
intense effect of stage settings in theatrical productions. In fact, the troupe’s career
in the theaters had immense influence on the films’ production and distribution. In
order to verify my assumption, my dissertation examines the history of the
distribution of Onoe Matsunosuke’s troupe, and reveals the role and functions of
their theatrical attractions in their films.

This dissertation consists of six chapters. The first chapter shows the
continuity of places, production, and actors from the preexisting entertainments to
films. The second chapter reveals how theatrical attractions make their films
original. The third and fourth chapters examine how theatrical attractions in the
form of theatrical performances and strength in film and increase the attraction of
the film. The fifth chapter reveals Onoe Matsunosuke’s troupe’s recreation of the
1image of film stars and scenes of the films by examining the distribution of “chain
drama” in the film theaters in Asakusa, Tokyo. The sixth chapter focuses on how
the troupe’s films and pageants contributed to the creation and strengthening of
the troupe’s theatrical attractions.

At the end of the main discourse, I add an explanation for three databases
that I constructed to deal with the large amount of available data on the
distribution. In this added explanation, I insist that I can accumulate and grasp

the results for my bibliographic research.



