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O\im XL D4 The Representation of “Music” in Oscar Wilde’s Texts
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Introduction: Why Does Music Matter?
TANREFERLEOBRBNEBINTELIE2ERML. F1 8005 5 = TOMK
ZLOLTWD,

KO HINL, UA L FOEMICE T 2 EHORRE@EL T, VAL FLEFEHELOREK
B O, SUER, BEERIBLE ) S e EICE R T 5 Z L IThH D,

Chapter I. “some mad, scarlet thing by Dvorak”:
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Notes on Wilde’s Biographical Relationship to Music
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Chapter II. Wilde and His Contemporary Music and Musicians
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Chapter III. Foreignness, Mesmerism and Madness:
Contemporary Discourses about Musicians in Wilde’s Works
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Chapter IV. The Image of Musicians in Wilde’s Works c. 1890:

Musical Males and Unmusical Females?
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Chapter V. “The art which is most nigh to tears and memory”:
An Examination of Musical Representations in Wilde’s Poetry
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Conclusion: Oscar Wilde, the “Musical” Writer
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