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This paper studies the art and life of Yagoro Zenchiku, the first Kyogen-actor to be designated a Living National
Treasure. It aims to understand his philosophy on art and Kyogen. It also aims to reveal a new aspect of the modern
history of Kyogen around Hanshin (Osaka-Kobe) area by studying his contribution to the development of Kyogen,
as well as his activities outside the stage. The paper studied literature and audio-visual recordings, conducted
interviews to people who are related to Yagoro and the Okura-Ryu of Zenchiku family. The introduction outlines
the biography of Yagoro Zenchiku. Chapter 1 outlines the history of Kyogen as the background of Yagoro's
activities. It reviews the prior research, and positions this paper in the study of modern Kyogen history. Chapter 2
studies the modernization of Noh-gaku and their situation during WW2. It finds Yagoro’s contribution to reform
Noh-world and to organize "Hanshin Noh Union". They modernized Kyogen performance by shifting from small
traditional Kyogen theater to modern theater with huge audience. The chapter analyzed the unpublished script of
Okura-Ryu and find that the Union members played the “patriotic Noh” to survive the wartime regime in WW2.
Chapter 3 compares two varieties of interpretation on the new Kyogen Susugi-gawa, the traditional interpretation
by the Sengorou family and the new interpretation directed by Tetsuji Takechi, who are influenced from Yagoro.
Takechi expressed Yagoro’s interpretation by performing the program as the comedy based on the good intentions
of the characters. Chapter 4 analyzes the recordings of Yagoro's performance and 2 pieces of his talks that were left
in NHK. It finds although Takechi praised Yagoro's "sqeezed out voice" was his appeal, Yagoro himself emphasized
physical expression. Chapter 5 studies various criticisms of the major performance of Yagoro, including the
recording of Takechi’s comments as he demonstrated it. Some said that Yagoro performed Kyogen more like a
modern play rather than traditional ritual, but the chapter find that Yagoro was not necessarily trying to modernize
the Kyogen performance. Chapter 6 examines the successors to Yagoro in the Zenchiku family. The five sons of
Yagoro developed their variety as they perform in East and West part of Japan, while they also have inherited
Yagoro’s teachings and his philosophy on art and Kyogen.



