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An Inquiry concerning the Ontology of

Music in Analytic Aesthetics
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Kentaro Tanabe

In this dissertation, I examine the ontology of music in analytic tradition focusing
on four theories—Platonic Type, Indicated Structural Type, Historical Individual,
and Anti-Realism. And I make the relationship among these theories clear through
four chapters.

Both type theories face the problem in virtue of type’s abstract character—the
audibility problem and the creatability problem. In ch 1, I examine Platonic Type
Theory presented by Julian Dodd and argue against the argument which Dodd
offered to defend audibility of platonic type. In ch. 2, I examine Indicated Structural
Type theory presented by Jerrold Levinson and investigate whether Indicated
Structural Type” is ontologically legitimate and if indicated structural type can be
created.

In ch. 3, I examine Historical Individual Theory presented by Guy Rohrbaugh.
Historical Individual is, at least on Dodd’s criterion, not abstract so that the theory
might be able to avoid the problems which trouble both type theories. However,
historical individual theory must resolve another problem—how such theory
address the repeatability of works of music. To solve this problem, I clarify what a
repeatability of works of music is by analyzing the dispute between Dodd and
Rohrbaugh.

In ch. 4, I survey Anti-Realism (fictionalism and nihilism) concerning works of
music presented by Andrew Kania and Ross Cameron. I examine their arguments
over “ontological commitment” problem and their solution to it.

Through this examination, I clarify the problems in each theory and offer

suggestions to solve them.



