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Abstract

Francesco X. Stork’s adolescent novel Marcelo in the Real World (2009) portrays a first-person
narrator, Marcelo Sandoval, who is a 17-year-old Mexican-American with autism. His father, a
graduate of Harvard Law School, lets Marcelo work part-time during the summer holidays at his
firm, a place the father calls “the real world.”

Unlike the “impossible” assertion of the premise of “universal childhood,” analyzed by
Jacqueline Rose’s The Case of Peter Pan, this post-modern protagonist is represented as a member
of two social minorities: Mexican and disabled. This paper examines the complexity and
authenticity of Marcelo’s voice, comparing this novel with autobiographical books by autistic
authors. I also explore the possibility of the challenged youth’s survival in a Pierre Bourdieu's
habitus-oriented world, where WASP-dominated American society has actually placed severe

obstacle to his father’s professional success.

F—TJ—K:7 2 BEY/NG, BBEEARY b7 AEE, BELZONTRENE, H~E by X,
r [ T D 22 [
Keywords : American Adolescent Novel, the autistic spectrum disorder, impossibility of children’s

literature, Habitus, in-between-spaces.

1. FUHIC

79 ¥ A3 X+ A M=% (Francisco X. Stork) OBEH/NNHE [~rtw - L ¥ - -7
V7 —)v K] (Marcelo in the Real World, 2009, D% [~ntu] &589) &, 17@OAFT 3R
T AN I ADVET VT - 2 K77 )L (Marcelo Sandoval) 25— AR TRl % —E O B BRWHE
Thbo MUEEFREDTEANANL, HEEANRS M ARED 2HEB S50 OO
EARONE, WIIEEPS TEELEHOHRS [WNEEEE] 3) PEHI X5, AL [§F
MG (21) LSRN ZDb) (EIEHANDILEDY) b, N DMEIZH AN
FThb, LvoHMEDREEZ b D,

N=N— RERERZEBE I G oL, KB 7V by —u (Arturo) (&, B [V TV7T—
V] (20) EMERIEFRE OBEHEEE T, BERAIT VNS, 2T 559 BTFERT. vV
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+1id, “Arturo is basically asking me to pretend that I am normal . . . for three months.” (23) &
B L CRBORFEEZIT AND,

ARG Z OFEETHGE - 5083 2 D1, KOEWIZHMEL A TRECOWTTH b, (1)
T ARV I —IEGERE (AINBEE 2D 2 WHBIEA XS 7 A0E) O< IVt adfE— Ao
BYFLLT, LTETHO (4] ORERL ZOBES 2 EHTE 00, RETIE, 15
HAL—=BREZETY TVICHBERFEZ 3OVt 0O FHREEIHREL KL T
DURBMEFE AR TELOD, LI Tk, (2) PR EIREDUHIHEY T VT —
VET, HEEOSENRE LTRSS R L, 5245 TEE0759 7 b0,
AR HEDED BESRY ORI E Y VL TICGR L ENTELDR, L) L,

YookEH - BHREHCHEICBWT, BEEZOEANLT i AEMDS 1990 4820 5 2000 £ 4125
FTMATEZ Kb o MERZM AR LADT L o MRHFITE B %,
XNY Y7 - A+ ¥ (Patricia A. Dunn) @ Disabling Characters: Representations of Disability in
Young Adult Literature (2015) &, ZOREMLWRETH S, AR, [HEZ O >TFEHE]
(challenged children) 7%, BEEWZ OAEEOL SORFIC [#HkErT- £ 725 ] (challenging
children) & LC, WA NTW L0250 L, & OMRICHE D TH 5,

SC, BMERZECEREN o [Wiet] 2 Afor—<oWE b, [JRELFEOART
fetE] (1) oz, #F25&EI L2z, Yvy 2 Y —> - 1a—2X (Jacqueline Rose) @
[¥—%— - X&) (The Case of Peter Pan, 1984) #ZM L CTH7zv, T, IB#ELHED
FEBBUIOWT, MEMIGE 2o~y ERNTELBEMENE TORE LA —A%
B L7MFTFETDH 5,

-2, FHHELTI]-M: 28— (JM. Barrie) ® [E—%— -3V ] 02 Z i
DV, TREXHZOARTREN ] OFHZUTOIIIC3 EBHITFTVE, H112, BHELHETIE,
“[the] image as purity itself, embodied by the eternal child” (141) & W) REDOT &L EEHIK
ADVEROHLEFHLIZ L > TELN TS, B—XIEEH

Suppose, therefore, that Peter Pan is a little boy who does not grow up, not because he doesn’t
want to, but because someone else prefers that he shouldn’t. Suppose, therefore, that what is at
stake in Peter Pan is the adult’s desire for the child. (3)

212, ZoTEbE, WM, HE - UL PELREOFEEZML 2w, BRGAEE L
THANTWD (89). #3115, TEMPHET 2T LOmBRLFE L SFERENTHL LV,
ZzbZd, BESNLFLEb@mEE, B - by - SERIINICAREN R EZ RO WL
LBEMIRE LTS (7)o BIEARDIE, TR TELHREOANER - 2 v 27 T4
WHERERDLIE LR, EWVHIDTHb,

ARTIE DEokd k-0 [WEXFORTENE] OofmESRL 255, [wrto]
TIN5 AR D TN AMEO W e % WGE - 5005 5.0

- 114 -



AMHEDAIEDFE D &34 Vo] hEE ()

2. Y7IVT—ILK

CITIE XBTNVEy —uPRFIEBAZRLZY TV T =V FEIZED L) 2R %0
P, ZFLTZOMRTOINLUDNEMNEREDL) LD DO EEZTHhIZV, Ik UD
W&, KHMRAT 4 =7 vk —24 X (Steven Holmes) & R EST LYY Fy7 -7 v K-
A —2A A (Sandoval & Holmes) EHHBEIOFEYWERLETH S, T by —miZLihg, Y
TNT =PIV —VIIERENTBY, [HE] € [EF] 2 AM» S ) VoSt aTh
% (2021), CoFOBER, H5AONLERITERZLTY TV T =V FOMFICHOLZ L
X5 TWwWhb,

EBI, Ty =l o TIOMRIE, R#ELE LT [KY] TH2, LKL

289,

“Every day I come to work, I tell myself, I'm a warrior and this is a battle. I put on my war
face. . . It's a way of saying that [ understand I will need to watch out for people’s motives and I

will need to be competitive —like in a war, where some will win and some will lose.” (46)

HEN Y ZHEETAF T AROT IV by —1iE, WASP (7 v 7 uaths Y v REEEOAN) #
BOT A IR THIHORE L F27-D12, HARELLREPIRELHERL T, 1
NV DR LT E 7,

LBOBEHFHHTT VAL FZLTVD, N—N=F U= 27— VD¥ET 2V TN -
H— 2 % (Wendell Holmes) I, % )\ 012 M © 0 AR BIROBGARI AT 5] % 2 52 Adr. *My
father and your father, despite their hatred for each other, have never betrayed their bond —based
on mutual need to be sure, but a bond nevertheless” (131). 7 = ¥ FIWIZLIUX, [ A4 75T —-
L] (KA P OBARBEOHNFH#EL L V) BK, 127, 129) oXBE, 4 /70T 1 -
WA (127-28) TH LNV Lu DB L ERFHMCLFAZE L Tvd, AT -T2 &7
by —nmlid, SHIIERBEHLEERZHEATYS, LWw)DTH5,

ZIT, 77 VADMERFEHFLEZ - - T)IVT 2 — (Pierre Bourdiew) ®/E b o ZBRFAT,
VT NT = ETOT Ny —a O EIES L OIE2725 9 [NE by 2] Lid, A
WM E DBEE (B - £E) o T, TOBEBENAOITHRLAMEOMKA L k%@L THE
RIS - FEEL, BRREFMOREE LTHAEINTW A ERZERT S ([FT14 25~
7 v VJI1337-38; B 1040) o 2% 7OV b v — a2 O BEISEH UL, S - TR 1D
LLTHiANS B osSHET W) 1I2BwT, HAZhTIT Mkt ] L LTikoTX
Tew) T ik, [H] ik, ZRAKMUY S HZREHEL, HA LIHET L
ZHTH D, ZONEBTHAAR VY E D o THFMTbN S X9 %t fTH % (Bourdieu, “The
Field of Cultural Production” 312, 319) o

ZLTC, A—AXXFIINE by A% @HTUE, B [AL 757 — - iil] oH
OB, WO Z 2, LKPRER U N— "= FERRFRICESL, ERRAILBEOBE
BRBPFTTT AN b2 LT, FRIICHELE LTHERESNLDERES> TV b,
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EHIT, T Fa—llh R, #iE st 3 7z ATE) 12, BrhdaTid ™
HIR—DEEH Lh R 121, XRHICEDVMIREDDE SNI-AGRHTRERICENE
BTl ez [ 7997  AX-Ea=F4 7NV &0, [5FA4 - T54F]HYDkH
BTATFVTATARUBENTH D, b 121, WEHELOERTHLHSOEANE R/
LL2d s, LEEMIBICET 2% N2xERLIE ([TAAY Y72 ] 11209), TNV
Fy—mid, SO LHFEEZBRY, ERNOIREIZ 2> WASP O BN BEE LT 5
HOA A=V %MED RIFC&7z,

CDEHIZ, WASPEHOHETHIZNE by ADBMPREY T2 7L = KT,
INELODVLMBIRROLI DD h b, v btaid, B— XA [RELFORTREEE]
THHL 72T BB E iz, 2200HEM~ L V) T4 —AF v aREMEFE—, KLT
bo LA, MIHMEIT 2R, IO AN E 25 [FEEE] 54),[ 74 VA M- A7) (65),
MNEBLN] (77) L LTHZ LN EFOL)ET L2008 L L 25, R, g %
W TIEw] ZABEIRZENRT, VT VTV FORE»SAESRTLE ),

3. UZPIVT—IVRTOESINT4L 2V

FTN =4 )T 4 & LTHEREBIICH v vEeaid, 3O0MEICHET 2. %1 0k
M, AUHEBERCTEMIT VAL M2 LTwD Y2y FVEDMIAL S, i, 40,
KWT TEEAZN] OXIICRAT E2AH, b4, N7 2HMIII VLR 1FH
DLUBRBERY v A3 ¥ (Jasmine) # HEH I v MIHEN I AT wE v, TRHEYLRKEOF;
FTHHZEPHNT B0 WIEEMEAND [FNZREL] IR TWT, Y¥y A IV 2dnT
CBEIHEII VL2l %, W To R NHBRZEESELXE D, LML 2
HRED, L) T4 Ly Tkt

B2, I MOGEIZL>THERIINL, [TIJEELNLFHEOT»L o0 -
PeZOBREIE, ABERGEICEY, 70 Y P I RAOBN CHEEGICEES Aol h A A
7 (Igtel) 2355 Twb, “How do we go about living when there is so much suffering?” (166),
ERCRTF AL L OWBIZER DY 72 THRT, vVt ZEHZ2ENT 5, ZORKE BEELY R
Xy 7HORME7O Y W TABAATVOEE NEEESTLE 57z, L) HFEITRE
Beho Ty —nid, TORFEHIKIE AR TRGE Lt 72, &) iEiE AT L Twieds
PR L BHZEOMRBLEOOIGERERHZRET 5, v btuld, 1 A7 VHPEHOFE
FHOBMEZRBHLELOEHIF 57012, LR Xy 2i G ofR#ELICHTXE D,
zhid, #iEo by 7T, KBTIHLTV =0 z2hI2REPDTF 1 Ly =illib.

ZLT, HBI0EEIL LXROXINTHREORBIZIVFIEEIENS, KET L2E
DYDY XY AIVOELARIOFIHR, Ty —udHLEF T 4 RZFE > TR INTITH
w7z, vt uld, KEPSFICIELWERE U CibR2r-72L, LEY Y A3 YD “Saying
no to anyone is not a problem for me.” (266) & \H) SELMF LTz, LD HEEILIAD
BOHKRFIZT VLTINS 5. 3OOHEOENH A, IVETIZET VT4 L e
THE)WEIN, EOFHANOEAHELIHER SN TV 5,
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4. HADWER

<htaid, fBROLIICEETELZVELTY)TAT -V FORE» SIS E L, K
BOFH [IEF] @] WAl L) EZFICREEZBZ 5. “1view myself as different in the
way I think, talk and act, but not as someone who is abnormal or ill” (55). T, <l tails 5
TRRE MIH L F 21, RO X HIHBE NS, “Ifit keeps you from functioning in society the
way people think a normal person should, then our society calls that an illness” (55). Z DS #EiZ,
RETY TNRMRO [1EH] 7 [l OANTLICHIFEINT, KRRBEEZLDX)IC
%h, DFN, v TN, FEHFRAEE, TV hy—uld, HEoP TR TREBRE LR
LTELHT, LI ZRETHATIEIRVALEE ).

2Nt aOFEENIOWT, PEFFRY IIKD X ) kR,

... the familiar is made strange as we see it through Marcelo’s . . . eyes. Because readers see
the world through [his] perspective, it is not [his] behavior or thinking that seems strange or
odd, but that of people in the so-called “normal” world. (133)

COBOMIEE, vVt us, ABEHEORED 15THE DY) (Eo%a, FH
ANDZEHLY) LEBRLTBY, I THRONDAEIEOMEBICEEEZ G2 Tnb, T
s MY v 2 EGERED, Y EOLYET E -~y ¥ )b (Rabi Heschel) & A&,
WMEZEORFEBNERIIOVTHFTET L2y v aryzboTWwad, ik, 7=y TV
BTTHATY SR, SE - Ay Y2 WSROV TRD LS IHZ SNb,

“Anytime we treat a person as a thing for our own pleasure. When we look at another person as
an object and not as a person like us. When sex consists solely for taking and not giving. When
a person uses physical or psychological force to have sex against another person’s will. When a

person uses sex to physically or emotionally hurt another.” (120)

ZHLT, =wtkumid, FEEC M S S RMEIC Lo THIEEIDEI LT A L
YROMPZID ) o WY 2 X TNDEINTHHOENZ o) BT L /T, &
ING AT E S BRI THRT 5,

EHIZ, FE2OMEIZOWT VL TIZHMT %, “How did Ixtel become real for me? The
world is full of Ixtels who I can help without hurting my father. Why this one? How was it Zer
suffering that touched me?” (252). #D&EzdH, T - Ay v VL DOFEOHTHLN D,
WL HE S OMERHEE (Fo [HL]) COWTHEZR T/, T—to [z 555
DEICBHBRZDDDELIE L &7, 59, [MoHL] Lw)gMaer, H
MIED~ Vi, AR AH5E] L) BRICE SRR THRT 5, ZOWEI <V
I2% % %o “ Burning.' I know exactly what she’s talking about. . . . Ixtel was the match, 1 said to
myself” (275). 2F ), YV UDFEFEEZS Y FO X I IRZ VTR TZZON, £ AT VOE
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HO(Hf§) THoERIL WETHRD EHIZ, K [BTEZLL] Lv) HEENREED 1
DEHETVE, A AT VOBEIZE ) iaE (KOFWzx vy F) ZBEI N0 71
LoxaBT 5, ZOME, ~btald, LBE2EMIBEVALOEZKRMT, Rig7a > b7
T ADGERE A AT NV OFEITE LT,

ZHLT, 74 Ly O ENSEFTRZTL 25 01%, o HBENETSH 5,
SEEAOHANE LR MO BEL I EVRIOEEZHANT VWD, W) I EThb,

CITRE, IVEEDSEHAICEDLIICY TV LEHELE LTIRRENTV L D%, i, #
O [F] ORBELHELFILN 2EZ TRV,

COBERREIIZOWTIE, HBELNTEZICE > THEIPNMM 2O AU S E IR b L%
AbNbe TAYITRET Y TN-7F5 54 v (Temple Grandin) @ [3, HBEEAEFThT)
(Emergence: Labeled Autistic, 1986, L% Emergence 7213 THBEICAThT) L5E9), +—
AN TTIERF - 7149725 X (Donna Williams) @ [HMREZ 77z L] (Nobody
Nowhere, 1992), 4 ¥V A TIEH AT~ +FY—)v (Kamran Nazeer) @ [ITL 72 bR 1EF]
(Send in the Idiots, 2006), HATIZHMHER O [T 2PREAQZEH] (2007) 7 EiF, T
THHELYFEZL > TEPNLZLDOTH L, AT, 77274 Y &F V=V OfEmzE
DHIFBH, FICAETE, 77 74 0 THMEICETIT] OF#flzozEL T, <
veuao [FE] LolERERD 72uv,

T, THEHEICEZNT] TTFYy TN - 750574 00 i —ARRGED FCTEALD T ¥
TNGEEF LR TAL ). 2D L EMBNFIOERMA S [HMoBE] 25msSh, 3Kt
TEEIFET, BRICHBREEZHINT VI VIE, iR, &5, B TLARERMER
BOARPEE RBITE d oz, HKIE, BEYEOMEIEME, BREMEE, EEOREISE LA
DOYb, TOWREELIE L RO DHMBEH 5 30 A FE TOLELWFEL WK, NF 2 FEADH,
Hr&HI23 2 [BEOMM] (36) 28R X912%%,

I began dreaming about a magical device that would provide intense, pleasant pressure
stimulation to my body. . . . As an adult, I know now that my childish vision of a magic machine

was my search for a means to satisfy my damaged nervous system’s craving for tactile

stimulation. GEFH5IH#E) (36)

%yfwi[ﬁ&@%ﬁj%ﬁbfﬁﬁﬁ,#O%%@ﬁ&&F7%ﬁﬁLf,U?w&ﬁ
RICBATLETOPEEZRD L HIZFES, “. .. 1 have moved from my series of symbolic doors
into the real world” (WG IHE) (149). ’) LT, fALMICEE T % 3 DD ER TR &
s,

F1OBEE, SROBEICELS [NEEARF] (84) THY, TOHRITIIBEAIHAY 2 5%
U% [WRED/NEE] (85) Bdbb. ZONBEVPHMFED NICLELR T — VT OBk
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LTBTT 5720, 7y 7 VIEEEZLLCRAEMRT 5, ZL T, ©“H &, BREH, =00
BLAZ® KT % “the door to my Heaven” (84) &SR, FEBE, ZOEKTHEZIE, H—uv s
Stk (Mr. Carlock) & DMV % LT, #iH (squeeze machine: HREER R BLORED &
REREDPDPZ 5 L) KOO TRLE G 2 5 %) ORI E V) ML AHRN 2 7
Ty s MIFEETS (90).

208, TV TN REEEERI, [FERORE Aok LF)HF] (111) & LTvbB
No, FELONFT 2o TRADOZEMIZEAM T 7 > 7NVIE, THT I T OREOWIEH
BIZREY)HIHOA A—-YVEERQTHH SN S,

B3R, AP KRFRTHERIE, ZONO [A—=1N—=<—rvy tors AF] (122) i<
KL EINb, 2F ), HLE, ZOFTAOFIFICHMMIIZEDLY, A== —F7 v }D
HCMELHANZRYET, SSTFY 7V, bR ELLEEY - 79 A% K¥ERT
DWIFET —< DL E LTHi <o

T LT, Mhid, e oRB - WENEL EE L 225, [BEoME] 28T 57,
REBLEOBY) DAL 2 AT 5 LIS, MERRPREMRMD /87~ PEIUFL, V7 VT —
VENOBAERT, SO—AEDS7WEOBIE T v TVo [F] oMBEE, B
TR BRI B 7 &0 B BRERRRE ST o 72, BEOMASREOLRBMMWFRIIH D LEEZ LN
%o

ST, HROPAEEREDL T V714 viE, REBEOANVOREE RN REL LTHiD
7259 e ZHUE, P OMIFO LT HORINCHKT 5,

I think in pictures. Words are like a second language to me. I translate both spoken and written
words into full-color movies, complete with sound, which run like a VCR tape in my head.
(Thinking in Pictures 3)

SEFOCLATKRNGZLDTHY, [HTERZL] LWL OBEEEIZ, L) b EFELEK
DR EE )72,

Growing up, I learned to convert abstract ideas into pictures as a way to understand them. . . .
As a teenager and young adult I had to use concrete symbols to understand abstract concept
such as getting along with people and moving on to the next steps of my life, both of which

were always difficult. (17)

XTI T4 vIE, KEOMTE - AR RO DL ANET, NUE L OHLEERH B O
RICIES &, [RBTEAT] ZOREIHLT 5, BAEMIZIE, BHEOAN) ORELMED WL
ADTHZET, WHlEZEMTL2HEA A=V 2HE, NEOWRER L ERICHED,

W, A =27 O T 2N ETIEE)THL I D WHETNT A4 L U OFHDI20DIZ,
FHE~OEER [HNOMG] 258842 & &5, HRENEETH 2 BER - #45 - il

DMBUERRAZIR7ZHEZAEZI TV D, HORE, BREEHTEDH 205, wRoh» 5
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e o o

Téaé’?é % M V‘E z 3‘ J: ’) L:’. ?ﬁ% o “Remembering what? ‘It's a word I use for praying. Sometimes it's
like waiting for music to come out of the silence™ (Marcelo 147). Y ¥ A3I v < )ltudD I D&
FiC, [M#294 522 ] (remembering) 252 L THb, Lvitaids ), oivid, A
FTHIEDPHCILETEDHDLELTF ) THIHMETTRO I IZHH I LTS,

Then [Jasmine] walks to where I stand, and she kisses me softly on my cheek. And when she
steps out, I zear or I remember, 1 can't tell which, the most beautiful of melodies.” (i&#H 5 | &)
(312)

Thbb, VYAIUPINEROHIIFAZ LTEHEEZH TV E, TP wREZI SN
I ATL D, LWIDTHD, VY AIVOBELVWEVWEZIT LDVt an.Lo
e, BREBEOREIEI D, TOLIICELY VR uOWEE, REELRE) THib T
Who HOHRS, ZREDLHNRLRMI X TL 2HEN, BEOTOFES,, BHOHYOF
ELOMIETBE, WHICHI T 202 1E LW HIISENTWL, Hig§r2E, a2k,
B < 2 EiE, MEDFRHANDOEBL L HIR— AL Lo THREZFE VT,

Tt oOENICR NS EH, E BHEORFEIE HHEOATELICLIZLIALNS
BHOBELEVIBRTHY, 75071 v oOR4, BETIEHAZIE BFEONVEZHWT
Ny 7 1Zha %Y, BEREBBRPMEREIEL LTRIIN TS,

Various stimuli, insignificant to most people, created a full blown stress reaction in me. When
the telephone rang or when I checked the mail, I'd have a “stage fright” nerve attack. What if I
didn’t get any mail — or what if I did — and its was something bad? The ring of the telephone set

off the same reaction — panic. (Emergence 76-77)

FIUFE4 IR, BEEORELAOREESHZ TWARIX, HE BE Zofhok
BRI TAZEND), ZoEME LT, HE R AEdRELT % H 5 KA Z /0
LTWwb, RIEaE2 L Tz&l, EICMNS EHE2BVWEX ) ZEEICEbLNE, L0
DTH5b,

He described difficulty hearing and seeing at the same time as his sensory channels got mixed
up. Sound came through as color, while touching his face produced a soundlike sensation.
(Thinking in Pictures 71-72)

7oA v, BREBRBORMO7z0, [HiE] 2HEL, Bl L2EEOME (RE)

%M 72 (Ibid. 75; Emergence 111), 75, ~Vtu s, [KEHKEG] D 13HBRT 5 X912,
INT Y UH—FEDORZ — |2 X BFEEREINND .
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6. VIILEODERER

hvtuo [F] oFEEL VT VRIERTO VDR, Swi, €2 THEEK
72 00BPPEE B L T, HEET &, EE3HOMNMEE LT, ZEARRIZHLY) 2H
EL7h, TIE#EL] ZHELZY LTWRWI L ThHb, ZOREKT, BEIIOVWTOHLAE
7V (social model) &\ BEI S, HOMELIRR 5 I ENTEL, MEFOHZLICELT,
HEEF VI, LIFLIEESEET )V (medical model) &xflbtE¥n s, fEETFIVIE, BEE S
RLPz, BELCETFOLIMEOMRIIEPMALHEZOMOMEEHZEZ 222D D, &
ERBo M, BHETIVIE BELZXRIE RELRR, BEIZEOD L MEOHBILEIEA
ZIRRLIERILT A2 L 2H b, & # 2 5 (“Families Helping Families”) o %5 4 3 CikX7- & 9 12,
RVEUIIHGIIRRZ L PREZEPEZTORVL, HHEL W) HEOEREZ/NS L
TnEbEoTnin,

EC, TVFa—DONE by ABGHmHSRTY VL0, 51 0BREEES, 230, i,
BERERICL > TMTRE, RELIOLEALREINZ ARERMIIZZRBEEREZ D> TV,
AT LT, BTNy —aid, IO AN - SR Z R/MEL T, WASP ## 0
HETOHBICFEILT S, LWIHHE20®INE L,

Hwid, KA bao=7 VIS AIE, whvenld, “EOvAL /YT LTYT VT —
W FOFREB LTS ORBEIE RIT. Z2E, Y 23 Y 0R—E Y MHOERA
NV PETTEIEY = PP Tnd, €22, VXY AIY0EKL, e LaRIE
BEDONADFYREL > TRT, vt nZfrd b0 Tid%R <, < HRICRREZ HAZ S
BTN D TR TRRRE i, IWFHERE, MRKOBREW, /2, Vv
AI VG, WHOF v X THTY b0 EEREWANLDDL, R, EXDAEDTDIZFER
WCRD, BPNIERAIICZA Y D 2 BTT, RIS LEFSIORBGTHEE TR, v
I %~ Vv I BIT B,

< toid, Yx A3 IiZx LT “Vermont is where you belong.” (309) &0 %, R25CH
BLRAM YD) TV T =V FEHNT, ZOMIEETEBTRLET 5. #EIT, i,
FHLVELICTONROGHZ Y v 2 I VI BT 5, Hh1E, SR 5B O RRAER
BL7tk, NW—FY FORFENH#EFL, H#EMI - A THEMOERKRZIET S, L5,
Ld, S TREATLTERZIINC Vv AIVoRETYH, THHESPEEZ 51
EX b0 FEFEEE L2V, LFTHUIF 5, “I could get some Haflinger ponies and
provide hippotherapy to autistic and disabled kids” (310-11). 7 ¥ 7" )V D B SR A Dk
EhoeEHIL, xvkuonT) YO R= -1, HE L MORERDOBREREITHS
5 EHI, WML ERET20TH 5,

ftoT, KA Pau=71) A +bDK3I K+ Y=,V (Homi K. Bhabha) OLLFOF A, )
TINVT =V FEBRIFIE2NVta DLt e ZOEREEEE RS ETESEILRLES
Do

NAE, A&z, A MO ST, MBI BIRIN 2 R, KT AT rLwvo
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&) RENREDODH Y £ H)——Z ) LT EROMED, BIRERTTA T T4 714 %
FRTHLE, LIRFETE L), (hMg) 29 LATMRUEEZEZEZX L IH725T, BEEZES
WREREZ 2287, b VICHEL L0, LOERDPGEHLISNLBEO 7o+ 2
REBITEE T2 Th D, (W) [Hffhmo) ZEHCEid, 9 LHCDEAE
12DV T Oz ) il & 4 %o (BT IHHE) (bS] 2)
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A AT NVORHTXBOEHRFHHZHEIBZAZI Ve, RESTD, KOG
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T, NV pMEORY % FEIF2Z L RIS 5. “Marcelo has succeeded in a way that
his father’s law firm will not define as success” (130). 2% 0, 4T THh/z L 12, FfEH
BT CHEATEE L7 %, B O ) FCTHRISENWDTH L, ¥ UIRET S 5912,
TN by =BT OO LT, BHERFEBEROBELZRNL XL, 4 AT VOFR#EL LR
REOTHLZREET Do TOKE, A ATVHPEOBHETHZZTIONLLIIRY, Z0
—75, BHEFEBHIEE YR 2L, ¥Fa Ay 24 KGR OSRICEDY 32 ki
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Tl b3V OBITOVTERZTAHALG, FIZIE, ¥ -~y oV EDOREERHTIE, 1/
LMV EATEHE NS, EMAEHMIH) RATHBETELRVWEF )L,
J EI3% 2 %, “That's because you are special. You walk with God in Eden” (119). 374 b b,
AM=271 INVEOUEREEROT 20X ) IR 547 L L THi & (qtd. in Margolis
29), SEDOMRAZEBELTRMED L) BN LR ZFHHICIRT 5, T, v tooil
EMEEDET, whiET7 4 Vs —ofElE R L Tw 5,

22T, [~wntu] ZABESHEN LT Y - FU—NICE D bR RMIR] Lk
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FHEOT Y FL (André) P8 5. FEHRAUKEIE, SEFAMICENLT, 102 %
TSR > T2 T2, B0 Ia=r—2a VAREHD 72012, #0) AR
FHOSOMARHME LTS TWDH, Y —VIiEE 9, “André had found an unusual way of
overcoming his difficulties with conversation” (11).

CDONFEMIL, 7 ¥ FLPFDERROBIERZICINE ST &, 5\ W 55A
Dol MEICNE SN0, P TROPs TEAMPFIIT Y FLaini=y 7 2
L, #TEMAT=D 672070 72205 HIZAMEOZHED 212, RARZETORRZ BN,

- 122 -



AMHEDAIEDFE D &34 Vo] hEE ()

20t BEHOHEED b, ARKCTHOHETE £ kot &FV— s
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EC, TITC, HMELFEFL [EE] LOoMIIEIZOoVTHATB & 2w, EFEIE, 7
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RANOHERLTAMORHED 2wV THEREAMRIEARY I A] 7203 MEFH] DL,
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During my senior year, I moved full-time into a newly founded home that was part of L'Arche —
a faith-based community where persons with developmental disabilities and “normal” persons
lived together and learned from each other with as few barriers between them as possible. . . .
I want to dedicate this book to my nephew Nicholas, who I know will one day read this book

with pride in his ability to overcome the negative aspects of autism. (“Author’s Note”)
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EZTwb,
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